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Noopura Bhramari (R.) Dance Researchers’ Forum
in association with BHARATIYA VIDYA BHAVAN, Bangalore

Presents
National Level Conference- 2013

On
Dance Research : PROXIMITY & PRACTICALITY

Venue : KHINCHA AUDITORIUM
Bharatiya Vidya Bhavan, Race Course Road, Bengaluru

Date : 15 February 2013

Inaugural Function and Release of ‘NOOPURAAGAMA’ Research Journal,
Souvenir and Website Re-launch

Inauguration :  Prof. P.V. KRISHNA BHAT
(MLC, Karnataka Govt. ; Former Director, IGNCA, SRC, Bangalore)

Conference president

and Key note address by : Dr. H.S. Gopal Rao (Renowned Historian, Epigraphist)

Chief Guest : Prof. Suryanath Kamath (Historian, Former Director, Karnataka
Itihasa Academy, Chief Editor (Rtd) Karnataka Gazeetter)

President : Prof. T. V. Venkatachalashastri, (Senior Researcher, Scholar, Mysore)

RESEARCH PAPERS PRESENTATION

Themes : Dance History, Re-construction of old techniques, Media
participation

Sub themes ¢ Works of classicality, a commentary, that which is of educational
significance, voicing a contemporary scenario, having social
relevance, or related to music, folk or other allied arts etc.

15T SESSION

11 AM. Natya and Nritya - As terminology ; as concept
by Dr. Shobha Shashikumar, Bengaluru

Evolution of Himmela/Pakkabvadya (Music Ensemble) and Rangaparivara
- special reference with Karnataka (In Kannada)
by Manorama B.N, (Noopura Bhramari)

Raga and Rasa — an interface in Abhinaya (with reference to Ashta Nayikas)
by Padmini Shridhar, Bengaluru

Hasta’s according to various treatises and their application in Bharatanatyam
by Padmini Kumar, Bengaluru

Vyabhichari Bhavas in Rasa Theory : Significance and applications in Bharathanatyam Choreography
by Swathi Subhramanyam, Corvallis, US.
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Histroy, Definition and Classification of Nayika : Anya Sambhoga Dukhita
by Dwaritha Vishwanath, Bengaluru

Varieties of Duti as in Pandari Vitthala’s Dutikarmaprakasha
by SHALINI VITTAL, Bengaluru

Purushabhinaya in Bharathanatyam : Opportunities and Challenges (In Kannada)
by A.N. SUDHIR KUMAR, Bengaluru

Dancing of Tevaram hymns in Tanjore Big temple
by DEEPTHA SUNDARAM, Goa

Evolution of Desi dance in Tuluunadu - A Study (In Kannada)
by DEEPAK KUMAR, Puttur.

The Evolution of Odissi Dance and Manipuri Dance : A Comparative Perspective
by KABERI SEN, Kolkata.

Evolution of Shalabanjika Sculptures in Karnataka
by Dr. KARUNA VIJAYENDRA, Bengaluru

5.30PM- 6.30PM.
VALEDICTORY FUNCTION
Award presentation and Prize distribution of
State level dance quiz and elocution competition.

CHIEF GUESTS :

Sri. ANANTH KUMAR
MP, Bengaluru South.

Sri. GOVINDA M. KARAJOLA

Minister, Deaprtment of Kannada and Culture, Karnataka Govt.

Smt. TEJASWINI ANANTHKUMAR

President, Adamya Chetana Trust, Bengaluru.

PRESIDENT :
Sri. H.N. SURESH

Director, Bharatiya Vidya Bhavan, Bengaluru.

Life time achievement award with the Title ‘Noopura Kala Kalahamsa ‘ to
Smt. LEELA RAMANATHAN
Artistic director, Meenakshi Sundaram Centre for Performing arts, Bangalore.
Best Dance Critic Award-2012 with the title ‘Vimarsha Vangmayi’ to
Vidwan KORGI SHANKARANARYANA UPADHYAYA, Bengaluru.

6.30PM- 9PM :
‘Sundari Sanje’- in memory of renowned danseuse Sundari Santhanam
Reconstruction of Research based Dance productions
‘Chitra Purvaranga of Natyashastra’ ‘ Navarasa Krishna’
*%::1“-’? Lyrics: Shatavadhani Dr. R. Ganesh

Music direction: Vid. Balasubhramanya Sharma
Dance direction and choreography: Dr. Shobha Shashikumar
Technical Assistance: Dr. Karuna Vijayendra
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(Leela Ramanathan - One who has bestowed with the title ‘Noopura Kalaa Kalahamsa' from
Noopura Bhramari Dance Researchers' Forum for her life time contribution to the field of
Dance. Shebdongsto an extremely illustriousfamily from Karnataka. Her grandfather Rgjamantra
Praveena HV Nanjundayya was the founder Vice Chancellor of the Mysore University and a
founder of the Kannada Sahitya Parishat and her father C Bhaskaraiyya was the Deputy Audi-
tor General of India. Leela Ramanathan has done her MA Honors in English Literature and
won the Purna Krishna Rao Gold Medal. She was also one of the most popular teachers at the
Maharani’s college where she taught after her education. However her first love has always
been dance and instead of pursuing her doctoral studies at Girton College, Oxford, she decided
to dedicate her life to the pursuit of Indian Classical Dance. She has studied under some of the
greatest Dance Maestros of all time; Bharata Natyam under Kolar Puttappa Pillai, Ram
Gopal, Meenakshi Sundaram Pillai, Muthiah Pillai, KitappaPillai and Mylapore Gowri, Kathakali
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from Chandu Panikar, Kathak from Bowri Prasad and Sohanla and Orissi from Debu Prasad
Das.

L eela Ramanathan has toured the world extensively as part of the first Cultural Delegation set
up by Pandit Nehru under the leadership of Mrinalini Sarabhai and later with Ram Gopal. She
has performed, lectured and taught all over Indiaand across North and South America, Europe,
the Middle East and Australia. Marriage to the late Brig. K Ramanathan took her all over the
country as an army wife where she continued with her teaching and dancing. In 1972 she
founded the Meenakshi Sundaram Center of Performing Arts in Bangal ore under the auspices
of the East West Education Trust. Sheisthe Honorary Director of the school where she taught
Bharatha Natyam.

Sheisaprolific writer and researcher in classical Indian dance forms with over 800 articlesto
her credit and book on the anvil. Smt Leela’ sinnumerable articles on dance and its allied sub-
jects published in leading newspapers like Deccan Herald, Times of India and dance journals
were eagerly read by Art connoisseurs. She al so published abook titled “Narthana” in the early
90s. In the 1980s her dance performances were telecast on Delhi and Kolkata Doordarshan.
During this period, special, traditional varnams performed by her have been recorded by both
central and state Academies for their archives. As a teacher, she has choreographed several
Varnams, Ashtapadis and Padams, Dance dramas like Buddha Charitha and Seetha Parinaya.
During this period, she was regular speaker at seminars, conferences and Universities on her
favourite subject — Dance. In the 80s, she was an advisor, member of many local cultural bodies
like the Karnataka Nritya Kala Parishath(President), Sangeethe Nritya Academy, Trustee of
the East West Education Trust. Sheis also amember of various national and state level Dance
Audition Boards.

Sheisthe recipient of numerous awards and titles from organizations like the Karnataka Gana
Kala Parishat, Bangalore Gayana Samgj, Karnataka Sangeetha Nritya Academy, Bangalore
University, University Women's Association and the Karnataka Nritya Kala Parishat. The
Karnataka Government awarded her the State Rajyotsava Award and the Shantala Award. Her
interpretation of Varnamsin Bharatha Natyam is renowned and they have been archived by the
Central Sangeet Nataka Academy and Karnataka Sangeet Nritya Academy. )

. HOW COULD YOU MANAGE THE 'SWEET AND SOUR' DAY S AS DANCER?

For me dance has been my life and | danced because | loved it; Not for any rewards or
recognition. | also promised my father when | took up dance as a career that | would
never take any money for my performances or teaching. And thanks to God's grace |
was able to do just that. So all the money that my performances earned were donated to
charity. That way | had the pleasure of not only doing something | loved but also helping
various worthwhile causes. It has not been an easy journey but | an optimist and perse-
vered to reach where | am today.

. HOW SOCIETY, PEOPLE, GOVERNMENT RESPONDED OR RECIPROCATED
TOWARDS ART OF DANCE THEN AND NOW.

When | started my career | knew it was going to be a hard road ahead. In those daysit
was taboo for girls from respectable families to not just learn dance but perform on the
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stage. It was tough when | was learning from Kolar Puttappa, Ram Gopal and then
Meenakshi Sundaram Pillai and KittappaPillai. But | wasdetermined to follow my dreams
and | did just that of course with the backing of first my parents and then my husband.
And | am glad | did because it was pioneers like us who made dance socially acceptable
today. Of course the pendulum has swung to the other extreme and we have every girl
learning the dance and performing whether she has the talent or not.

For me dance has always been about spirituality and attaining the state of Godliness. |
believe with my heart and soul in the Nayaka Nayika bhava and have striven towards
reaching God whenever | dance. This is probably one of the reasons that | have never
been a popular dancer catering to the senses. My dance has always catered to the intel-
lect.

It is my belief that while Government can do alot more they are hampered by bureau-
cracy and politics and hence their efforts never reach complete fruition.

STUDY, RESEARCH, RECONSTRUCTION' COULD IT BE MANTRA FOR THE
EVOLUTION, EXECUTION OF DANCE? DOES SCHOLARLY INPUTS
STRENGTHENS THE ART OF DANCE TODAY ?

I made the Varnams my speciality because according to me a Varnam combines Nritya,
Nritta and Abhinaya of the highest order and givesthe dancer a platform to innovate and
create to her heart's content. | have always believed that you can be as creative in the
classical styles asyou can be in modern dance idioms, provided you are steeped in the
technique and have done your research thoroughly.

| have always been an intellectual dancer who believed not just in learning the technique
but also the theory of dance. | believethat all our classical dance formsarerooted in our
history and culture and to be a complete dancer you need to be steeped in the theory of
the dance. Thisiswhy through out my career of over 70 years| have lectured, taught and
researched the myriad facets of classical dance in India. | have written extensively
about it aswell. In fact my daughter isin the process of getting my treatise on the dance
inIndiapublished.

My contribution to the Pandanallur style of Bharata Natyam, which attracted me be-
cause of its pristine purity and majesty was the abhinaya content. If you want to create
abhinaya you need to not just know but be steeped in the origins of the dance for which
you need to research and understand how dance originated. The myths, the legends and
the stories should be grist to the mill for any good composer and choreographer. How can
you build ahouse without foundations?

WHAT KIND OF AMBIENCE/ SCENARIO WOULD BE APT FOR THE ART OF
DANCE , YOUR WISH.... YOUR DREAMS....

| believe that, to perform you need to go through the grind, from the basic thatta adavus.
It takes 10 to 15 years of slogging to make a reasonable dancer. | quote my oft repeated
adageto my studentsthat thereisno royal road tolearning, it is99% perspiration and 1%
inspiration.
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I do not subscribe to the current trend of instant learning and worse still of learning
"items" without the necessary grounding or knowledge of the technique.

| am astrong believer in evolution and like al life forms dance hasto evolvetoo. We are
currently going through a period of uncontrolled growth and consequently a dilution of
standards. But being an eternal optimist | believe that from this cauldron of changing
styles and experimentation will evolve a strong classical stream which will endure for
another 3000 years.

. YOUR MESSAGE ...YOUR FEELINGS TOWARDS THE LIFE TIME ACHIEVE-
MENT AWARD...

Thank you very much for this honor. | am sorry that | cannot be present here today to
receivethisaward mysdlf, but asthey say the spirit iswilling but the flesh isweak. When
Karuna came to meet me she said something which waslike nectar to ateacher. She said
that | had inspired her and changed her entire thinking. It brought tearsto my eyes. Thank
you Karuna.

So thank you al and | would like to leave you with one message which is follow your
heart with single-minded focus, passion and determination. And do it with dignity and
grace. Doit for the joy of learning and knowledge. Fame and money is secondary.

God blessyou all and thank you. o
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Team ‘dwadasha’ is honoured with Korgi Shankaranaryana Upadhyaya's beautiful write up. |
won't liketo bracket it into critique. It hasits own independent personality.

-Dr. Ravindra Katoti, Bengaluru.

Dwadasha Swara Sambharama- It was an awesome programme and a great write up by Korgi
Shankaranaryana Upadhyaya. Katoti have raised our expectations. Looking forward to some
great thingsin future.

-Shankar Kulakarni, Bengaluru.

Congrats for the wonderful presentation —Dwadasha Swara Sambharama. Though | was not
able to be there on that day, | can imagine the way the presentation went along. | wish many
more such innovationsin the daysto come.

-Ananth Rao, Secundreabad.

‘Prati Raga Rasodayada Shatamanada Sangeeta - Nice work by Korgi Shankaranaryana
Upadhyaya. But in the article, list of ragas- two (madyama swara) are missing, otherwise the
articleis (if itiscalled as critic/review) correct to our experience on live.

-Manjunatha G.S, Bengaluru.
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TR0 BOTREDF FFHN TITINIT EANE TOFTTVTHODED YVTVIONT TH3 FTROLRT DIF
VBRII TITORNY BHTEOT BREPTIODE FO. TONFIT TIZ FOINW FI. To.NBTTOZTH
BTANY BPIY FONBOAARET, TINRTe SNTII.

- Honwe TTETT, FZLTID, whondedh.
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Questions used in opinion survey: Isresearch essential for a performing art like
dance? I f yes, what isyour opinion? What isyour opinion about thedancein the pagt,
dancetoday and dancetomorrow?

I nterviewer 1: Padmini Shreedhar, Bengaluru.
Dr. Maya Rao, Senior Kathak Guru/Academician, Bengaluru.

1. | congratulate for the effort intiated by Noopura Bhramari; which | know since many
years. | appreciate the young educated artistes who are dedicated and want to strive to
preserve the art form.
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Yes, Research for dance/ aperforming art isvery much
necessary as it enhances quality, authenticity. To un-
derstand the nuances better, research is essential. An
in-depth study of the story line or the theme is a must
for every choreographer, As it has been, the Oral tra-
dition in the families, down several generations have
continued the practice of the art but has preserved the
art form though many adilution is visible and experi-
enced, By oral tradition, many imery integral portant
details of the techniques have been lost. The heredi-
tary or family lineage gurus have preserved the tradi-
tions but sometimes when the younger generation is
not too keen to take up the father'sinterest and profes-
sion, he/she might have stopped continuing and in the run lossto the art field has been done. In
such cases research becomes very integral and essential to continue. Without the knowledge of
the shastras many gurus have followed techniques and are surprised to be told that all that they
do arerecorded in the treatises. (Ex.- Didi'srespected guruji was surprised to know the nomen-
clature of the hand gestures he was applying in his abhinaya o be spending hourstogether inthe
librariesfor aperforming art likewerefound in the treati ses after didi studied them in deatail for
him. Hewasindeed making fun of her to be spending hour together inthelibrary for aperform-
ing art like dance!!!!) Asthe generation after 1950-60 are educated artistes, research has been
possible and advantageous. To perform confidently without doubts, an in-depth study or re-
search is necessary. | regret for Wajid Ali Shah, alegendary figurein the field of Kathak had
around 360 ghats in practice during his period; But due to no academic work in later periods,
only 10-20 ghats are in practice now. They have been
lostinoral tradition.

The younger generation should take up book-reading,
recording details to learn and develop interest in
research and no depend on INTERNET which many a
timesgiveswrong information.

2. In the past, the dance scene was only for creat-
ing awareness and for liesure activity. Next af-
ter independance, there was an explosion of
dance activity with all orthodox families taking
up art. Next the new generation took up dance
seriously and got trained under gurusin the 70s
and 80s. These dancers became gurus and con-
tinued with what they had learnt. Now alot of
dancers are experimenting with new themes, creative group works, doing good research
and study before choreographing them. Simoutaneosly there is a group who churns out
arangetrams like a machine, makes money and not bothers much about quality. Wrong
informationisalso got without looking into proper scholorly sources. But, | am an optimist
and beleives that classical dance will see agood bright future.
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I nterviewer 2: Niveditha Shrinivas, Bengaluru.
Dr. Choodamani Nandagopal, Senior Research Scolar, Bengaluru.

From my young age | had an analytical mind. My unclewasascholar and hiswritingswould be
published. His achievements attracted meto get into research. Also, my father wanted meto do
Ph.D. Asayoung girl when anybody asked what | wanted to become | would say, ‘Ph.D’;
without knowing what it meant !

Once | was performing at Arasikere and my teacher Guru Radhakrishna, took us to the Belur
temple. The postures of the dance sculptures attracted me. When |
asked few questionsto my Guru, he said that | was not mature enough
to understand. This made me immerse myself in the study various
books.

The turning point was when my father was transferred to Gadag.
The Saraswathi templethereinfluenced me. | started thinking if dance,
sculpture, history belinked and studied. The post graduation in sociol-
ogy did not support a research in dance which was my passion. So
the outcome was another post graduation in history and archeol ogy.
This gave the base to research but | was also simultaneously per-
forming. Thelast performance wasin Belur as Shantala, atwo and a
half hour’s ballet produced by Guru Radhakrishna and organized as
part of the Tourist Week. This experience wasfulfilling and then | started working for my Ph.D.
There was neither a post graduation course nor a Ph.D. in dance at that time. Hence my study
becameinterdisciplinary. From scul pture to history toliterature, entire culture of Karnatakawas
studied. This gave a broad base for my work.

. What would be your answer to the people who say ‘what is the use of research if
it isnot exhibited on stage?” And what about the tradition? If any new attempt is
made it is brushed aside saying it is against tradition !

Dance has history from 1600 years apart from the Vedas. There are traces of dance
since then. From then to now, not even 15% of it has been brought to light. . When we
trace the development, we come across many forms, styles, compositions. We need to
avail and work on them. It will be a unique contribution. But one has to learn the basics
from a Guru. Thisis must for a strong foundation. Then one can go for reconstruction.
There are so many literatures, scriptures, paintings and even oral traditions which have
not been opened up till now. What iswrong in bringing of the old tradition back while
keeping the classical format simultaneously? If the outcomeisout of research, it givesa
conviction, confidence and supports the work. This will not be considered as moving
away from tradition.

. How do we draw the young minds to the field of research in dance? How can
youngsters select a topic and how to pursue?

Youngsters show keen interest while learning dance but once they get into professional
courses like Engineering or Medicals, they hardly get time. Those who arereally inter-
ested in continuing dance need not choose any professional course. They can choose
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dance astheir profession. We have to create awareness about this
inthe Pre-University level itself. They definitely need qualification
academically which they can pursue herea so. In olden days, there
were no universities and no guides. Now the scene has changed.
There are universities and courses suited for dance. Two ways
can be opted in this regard. Undergoing a post graduation in the
field of dance and pursuing research is one way. The other isun-
dergoing post graduation in other fields such as sociology, history,
cultural studies, media, mass communication, journalism, etc., and
continuing learning of dance is another way. Here the research
topic canrelate to their PG field. For the qualified candidates, the
opportunities are abundant. We have platforms from which the
eligible candidates benefit and make a career.

| would definitely not thrust a topic on any student. | would always look for his/ her
potential which will be known through few discussions. The potential and the passion for
the subject become key pointsto decidethetopic. If thereis passion, the progresswill be
theretill theend. If not, aPh.D. will only be adegree and an end to progress. So keeping the
passion alive and approaching the relevant scholars will make the journey pleasurable.
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Nandini Mehta, Kathak Dancer/Guru, Bengaluru

1)

2)

Those who want to know about theoretical aspect can certainly choose research. They
can go deep in dance, learn about history, evolution. There is definitely scope for them.
This would enhance their performance.

In yesteryears, gurus taught what they learnt. They acted aslink. But today’s generation
want to go deeper, explore new avenues, inclination towards contemporary styleisalso
there. They arevery quick in grasping and competitionishigh. They’re hard working and
many have come forward to take it as a profession which is a good development and
opportunities are also aplenty. So research will be helpful. The future generation has to
maintain the tradition. Our classical danceis so rich. We need to have an eyefor creativ-
ity. It'sendlessand limitless. How long can anyone watch contemporary dance? Thereis
nodepthinit. Soif tradition continuesit will be good.
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Vani Ganapathi, Renowned Bharathanatyam Artiste, Bengaluru.

1) Research isvery important for looking more information and try out
new before choreographing. In depth study of the subject isvery essential
to enhance the performance.

2) In the past only traditional pieces were being performed. The
situation was such that the spectator and the artistes both were not
mentally ready for innovations. Today both are ready. New things are
exploring. But the tradition should be caught hold of. Each dance hasits
own beauty and characteristics. Stick to them and explore new concepts.

If any new experiment is done, give it some other name. Be creative in the frame of tradition.
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Dr. Chetana Radhakrishna, Bharathanatyam Guru/Artiste/Research scholar,
M andya-Mysor e.

1) Dance is a vast subject. One can not explore everything.
E There are untouched resources also within. Exploraton of such
things will make art to grow. For e.g, other than Abhinaya
Darpana, there are other texts like Bharatarnava, Sangeeta
Ratnakara. Why we have to stick on to just one text? Under-
standing oneself and the development of spirituality will asofol-
lowsnaturally along withit and status of thinking will widen up.

2) We don’t find the same dedication nowadays if we compare
with olden days. Previously they used to strict themselves on
one Guru. But for today lack of in-depth thoughts, lessin hard
work is more in number. Unfortunately importance is given to
glamour and technical aspect. If the same trend continues, we
have to search where classical danceis? Thus| feel that al the
artistes should unite. Thiskind of unity is seen in other fields
such as science and literature; but not in Dance. If we get to-
gether, many of theissues can be discussed, shared and solved.
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Dr. Padmaja Suresh, Bharathanatyam Guru/Reseach scholar, Bengalur u.

1)

2)

As| myself have entered into the field of research, | do feel the need for research in the
field of dance. But a dancer hasto learn and perform well before getting into research.
The experience she gets by thismakes her eligibleto explore. That’s how my journey has
been. From an extensive performer to a teacher to a researcher, the growth has been
gradual and natural. An absol ute devel opment
happened when | started my mastersin phi-
losophy. And this led to explore the area of
‘Science of tantra & the art of dance'.

Yesteryear's dancing has been more practi-
cal oriented. Thetrend isnow isafast track.
‘When will she perform, will she earn
enough? These are common questions asked
by parents. Danceisaform of yoga. Innova-
tions nowadays arejust cut and paste. Intrin-
sic values are lost. So is the guru-shishya parampara. If working towards a target
here, it will be no less than a corporate. While creating a name for oneself, | suggest
reach for a wider range of people. Ask ‘what will happen to dance after me? Leave a
mark. Hold awareness workshops at villages; spread the culture, the positive
energy. Give platform for others. Art has to be evolved. Lead afulfilling life and attain
‘moksha’ through art.
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Interviewer 3: MeghaKrishna, Bengaluru
Sridevi Unni, Senior Mohiniaattam Guru, Bengaluru.

1)  Until acertain age it is ok if the dancer does not go into
research, but as the artiste grows. | admit Anubhava' is the
main guru. Even though the elderly gurus may not have had
academic qualification, they havealot of experience. Thatis
why one must go to experienced gurus to seek knowledge.
But those who want to know with perfect meaning and ba-
sics they should have the depth of knowledge. Thisis pos-
sible only with research.

2)  Earlier we had to just obey what the Gurus and they would
not explain to usin detail. Thereforewe werein the position
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to put in our own imagination; hence there was scope for
originaity. Also, the dance then was very spontaneous. If
the dancer had the extempore the dancer could do many
variations on the stage. Even the orchestrawas very inter-
active and supportive. Even now when the dancers like
Padma Subrahmanyam, ChitraVishvesharan and Vyjayanthi
Mala come on stage, they make us forget ourselves and
they communicate so well with their music ensembleitself.

Today the students expect a lot from the teachers.
They are very inquisitive and want to know each and ev-
ery detail. Today’sdancingisfixed but they termit as‘ Dis-
cipline’. Sometimesthe orchestrais good but most of the
times | can see alot of tension, worry and concentration
especialy during a Bharatanatyam arangetram and the
dancer refuses to communicate with the orchestra. | really
can't understand why ? The Gurus and students are all
worried about criticisms.

| feel that the dancers should just enjoy their dancing.

Since | am a Mohiniattam artiste and it isin sopanama style, there is no fixing of move-
ments and is more relaxed. | feel there is more lasya and mel ody.

Future may be amixture of both. Lot of thing have changed and ischanging, | can’treally

say what it will bein future.

Bengaluru.

1

1

2)

Kiran : There are so many unknown
facts and all those can come out only
through research. The need of research
ismorein these daysthan anythingel se.

Sandhya : Research is a very subjec-
tiveterm. What research meansto me
may not be research to someone else.
My research may be through experi-
ences of other people or trial and error
method or atheoretical understanding.
Whatever bethekind of research, | feel
that an artiste should be thoroughly
equipped before any work is done.

Kiran : Dance has survived only
because of constant thinking and
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constructive changes. It has a positive growth. Dance has been changing according to
the relevance of that particular period. Although the roots are the same, we arerelating it
to the present day scenario.

Sandhya: My Guru used to say that classical danceisliketheriver Ganga. Gangaisas
she was thousands of years ago, even though the waters are ever changing. Dance may
not be how it used to be in the past but the foundation isthe same and | am sureitsgoing
to changefrom hereon. | think it isgood. Because we can’t be stuck in one point of time.
Thoughts and demands of the spectators are changing. Only time will judge what will
stay and what will not.

Gayathri Keshavan, Senior Bharathanatyam Guru, Bengaluru

1)

2)

He/She is not the reasearcher one who do the research
for the sake of qualification alone. According to me it
should be practical aswell as study oriented. It isvery
essential for every performing artiste to give prefer-
ence for both.

| won't be able to tell what happened before me; but if
| have to speak from the 1960’s onwards | feel that,
dance then was very simple and beautiful. But today a
lot of unnecessary changes have been brought in. How-
ever it is not right to say that it is wrong to bring in
changes. If the approach is in the classical format,
changes can be made according to the artiste’s indi-
vidudlity.

At the sametime | really won't be able to say how the

futurewill be. But If | do, it would be like comparison of ancient and modern as compar-
ing to the architecture of the Mysore Palace and that of any American Building! If the
architectural beauty isto be expressed then it is definitely- the Mysore Palace. Therefore
anything ancient and classic will always be appreciated.

Sai Venkatesh, Organiser/ Guru, Bengaluru.

1)

2)

Definitely, 100% research is needed. However, the word ‘ Research’ sometimes fright-
ensthe young artistes and may beit can be put across as Knowledge, Advanced Knowl-
edge and In-depth Knowledge. But yes, every artiste must do studies and be updated
because now there are alot of opportunitiesto gain more knowledge through the help of
technology and | feel every dancer must make use of it.

Danceisasitis. ‘That thai thaha istill ‘That thai thaha', ‘Pataka' is ‘Pataka and so
on. Thebaseisthe same only the presentation isdifferent. Only thingisthat our updation
is very poor and that is why we don’t have young spectators today. Keeping the dance
forminmind I think that innovations can be made.
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Nirupama Rajendra, Renowned Kathak/Bharatanatyam Artiste, Bengaluru

1

2)

Research helps the artiste to
discover the issue; because of
which a lot of reading will
happen. However itisnot amust
because not every performing
artiste will be interested in
reading/writing, but practically
they may bevery good. Insmple
words| cansay itislike, ‘Karma
Yoga and ‘Jnana’Yoga'.

| first opened my eyesmorethat
25 years ago to the ‘Tanjore
Tradition’. After 20 or 25 years we now realise that Dr. Padma Subramanyam s Margi
Tradition (Karanas) is more beautiful than the Adavu structure. Every teacher who was
once a sincere student has been exploring, putting their energies by putting in their
concepts and ideas.

Future is going to be great as long as there are sincere artistes and students. If the
intention isright and thework isin theright direction and hastaken the right support from
the * Shastras’, dance will be great.

Shubha Dhananjay, Renowned Bharathanatyam Artiste, Bengaluru.

1) Research is needed. Every artiste must do the research
properly before presenting and production or choreography.

2) Earlier there was more of divinity and pleasure but now
technicality and competition hastaken over.

Dance is going to be better the moment, if we realise that dance
isjust not competition; but it has many things to be explored. |
feel dancewill exist on both platforms.

e Art of Art sake

» Art for entertainment and competition.

Ashok Kumar, Renowned Bharathanatyam Artiste, Bengaluru.

1

Research is definitely involved in any choreography or production. We should have the
original script first. Then only an adapted script after which the music and choreography
should be done accordingly. Every research should be documented so that the others can
refer to it and make use of their work.
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2)  Basictraditionisonething but it can’'t be givenin the
same manner even today. The treatment should be dif-
ferent. We should make the spectator to like our clas-
sical danceforms. | don’t agree when people say that-

‘I come from a particular Baani or tradition and | will
awaysstick toit’. If the same dance is treated differ-
ently | am sure that our dance will become more ac-
ceptable.

| would like to share my experienceto give you an idea about the present day situation. |
got an invitation to perform in Chennai with 3 of my student. After the invitations were
printed | was informed that | had to find my own sponsors and also each of the dancers
had to pay 7000 rupees to the organization ! | immediately cancelled the show. If this
trend continues | am sure that in future the graph will come down. Somewhere even the
mediaisresponsiblefor thiskind of unhealthy development. Since most of thetelevision
channels only promote other forms of dance and no importance is given to our ancient
dance forms the classical dance and artistes are getting low profile. Unless and until
constant efforts are made by the artistes and the media, our art form is sure to vanish.

Sharmila Mukherjee, Senior Odissi Artiste, Bengaluru.

1) Research is necessary because we need to know the subject- well in
order to develop, choreograph and bring about the necessary innovations.

2) Past isthe tradition in which the Gurus have handed over to us. But now
we can't keep the same. Change is the only thing constant in our lives. We
haveto evolve, bring about changes and innovations.

About future | am not very sure. Now adays Danceisadifficult profession
tosustain. Itisour ability and responsibility to make it more acceptable and
popular tothe public.

Interviewer 4 : Anuradha Acahr, Bengaluru
Poornima Gururaj, Bharathanatyam Artiste, Bengaluru

1. Research aspects depend on what kind of research. | think if we look at the history of
dance, peoplelived in temple community and there was a continuty of tradition. Genera-
tion of history, politics, politics everything was small and much interconnected. Patron-
age, politics, the audience, their recations, critics, poets, musicions, dancers was asmall
community and they wereadl interconnected. Now we arelargeer, spread out, more global .

| think basically understanding the literature and the musical nuances areimportant. And
deeper understanding of the time when it was composed, the poet, whether it was dedi-
cated for aparticular temple, the social structure during that time and the qualitative value
of that piece of poerty isvery important. If it isresearched, then apresentation of apiece
iscomplete. | think it will elevate the compitition.
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."i 2. | have no clue for tomorrow. Yesterday’s is our route from where we
J pick up and branch off. | think any art just like life is very dynamic, it is
flowing. So comapred to the 30's the people in the field would complain
that dance is changed alot. Compared to 50's and 70's would say wow!

% | fed itsdynamic and | feel likeit's abest time ever. Because thereis
M atremendous consciousness about the culture and our history and | love
¢ the examination mode, lots of studentstaking this exam, atleast they are
digging to the theoritical aspects, which make them thing about
their art.

I think the responsibility of the teacher in bringing the theory
and practicetogether isimportant. So that the kids have the depth
of knowledge in order to be able to create classi creativity and understanding the route.
So | would say past is extremaly important. But | don’t object the fact that the danceis
taking right now. | think for all the hard work that an artiste puts physically and mentally
into their art, there should be given that much liberty to create. And peopledoing it with a
very open mind. Aslong asit is aesthestic and there isabasis of knowledge from which
the presentation comes, it is acceptable. So | think the past is very important and im
enjoying the present, hopefully it will be awonderful future.

Theonly thing | seevery lacking isthe sense of application. | know thereisno patronage,
no support system, noinstitutionalization. Thereisno ingtitutionalization for agood transi-
tion of aprofessional dancer in our country. Thereisno guidelinein studies, prescription,
original presentation etc. and in our country contemporary has no definition. We have
borrowed it from the western idea of contemporary that won’t suit our sentimentalities,
because we have not created abody idiom completely different from our classical art. In
our country contemporary meansthat which is borrowed from the classical art or martial
art or from yoga. So to that level danceislike auniversal language. We haveto take it
forward and create standards of judgements to what level people are in. so proper sys-
tematization is necessary, institutionalization isneeded and definetly patronageis need.

Danceisflorusihing at acertain level universally, but if we haveto takeit to thenext level,
I think institutionalization, academic research, practitioners coming togethert. | [ook for-
ward tremendously about this and also the theory and practice coming together because
without a historical background the sense of pride won’t come.

Radha Shridhar, Senior Bharathanatyam Guru, Bengaluru

1.

Research can be done; rather that research being essential, doing research is good. By
doing research we can learn many things and the knowledge improves.

In the past the dance was done in slow tempo, now it is done fast. There was good scope
for solo repertoire and more scope for abhinaya. Now the dancers dance for mridangam;
rather than Abhinaya and Nritta. The varnam structure which was there before was very
good. Now dancers do more number of Kritis. We see so much change from past to
today’s dance. The essence of dance gets highlightened when Nritta and Abhinaya are
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equally done. This should be donein all form of dances
only then the dance looks complete. | don't think any
change is necessary in today’s dance field. As it is
Bharathanatyam which ismade classical isgood. But only
thing what | feel is, today’s generation artiste do not un-
derstand about the basis of dance. Dance is based on
puranas, religion, epics etc. and since humanitiesis been
removed in universities. Today's generation artistes are
not exposed about poetry, drama and history. Since we
were exposed to all we were able to appreciateit. Only when we imbibe the nuancesto
the artiste the abhinayaimprovesin them. Otherwise it would become difficult.

Vyjayanthi Kashi, Renowned Kuchipudi Artiste, Bengaluru.

1

For any field research is important. When we say research, it is not only if you know
about the past and begin to a past. It is to begin to the present like how to sustain our
audience and future. Probably what can be done to make this, being of a meaning to
future generation. So research at any point isamust in any field.

Dance is the language of human. So, probably the same things are being said, the dia-
logues are different, the mode of expression isdifferent. Now people are hyper sensitive;
you don’'t have to repeat things, if you say once, it isdone. So thisiswhat | meant to say
that dance has meant to be the body of language of any human and it will remain the
same. Only the mode of expression, as everybody
express through body what we call it Angikaisdif-
ferent. The Vachika has changed. Now you can
record and send the audio, video through mail. But
then thelanguage was strong, now many thingshave
added, likewe can haveall thetrack records of only
voice. Theduriation has changed | think. Dancewas
done for 7 nights as in yakshagana before but now
people don't have so much time. And | think the
way the world is moving people will go for faster
tempo, but again the cycle may come back.

Every dancer should be more professional. | would
not say in terms of money. If they are not profes-
sional, they are not only losing the spectator for
themelves but for the whole dance generation. So if
you are in a media of a presentation, it has to be
doneprofessionally, or el se peoplethink oh! Dance, ‘ sameoldthing... soboring’. Thusit
is very much important when you are a professional. You should know right from the
costumes, music, venue etc. Because no Raiskas know art. Dancers cannot say | don't
care, | can dance for myself. Dancers need to care and need to be more professional and
if you are not so you cant build the spectators.
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Probal Gupta, Kathakali Artiste, Bengaluru

1. Research is of utmost importance for an art form like
Dance and especially like Indian Classical dance.
Danceis performing arts and as the name suggestsis
dynamic. If research is not undertaken, dance forms |
tend to be static. Hence variegated research works
definitely need to be undertaken. Theseresearch works
can either bereviving aformwhich hasbecomeoblivion :
and definitely demands a resurrection or amendments within the traditional boundary
adding new dimensionsto the Indian Classical dance form.

2. Dance originated in the past has metamorphosed with the passage of time, structurally
becoming perfect and visually appealing in the hands of revered gurus. Research needs
to be undertaken definitely within thetraditional boundariesthereby not to maketheform
either oblivion or static. Thedancefield intoday's scenario isblooming with brilliant male
dancers breaking the female bastion and equally brilliant female dancers who have the
zest of taking Indian Classical dance as their foremost profession. This will definitely
enhance the qualitative approach of Indian Classical dance forms increasing its accept-
ability factor in future.
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Sujatha Rajagopal, Senior Dance Guru, Hubli

Is the research in study for dance more practical? - As the above question urges the need for
dance research which is experimentally needed, theoretically and practically. In Hindu culture,
everything issacred; artsare considered asadivine boon which has been devel oped to attain beauty,
intellect, discipline and enthusiasm. To go about doing research pertaining to the above aspects:
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. Beauty: Making the class redlize that the different movements of our body properly
manipul ated improve one' s health and physique. Modifying or bringing in unique research
forms of exercises and postures to make dance attractive, appealing and aspiring (dance
therapy)

. Intellect: The entire creation of God is his manifestation; hence, the tradition in Hindu
mythol ogy teaches oneto apply the above said manifestation in every thought, word and
action. (Research study of philosophical and spiritual aspectsof aesthetics & philosophers).

. Discipline: Research in more complexed disciplinary measures to make the artist soak
themselves in this concept so that their art will attain permanence based on their disci-
plined lifestyle.

. Enthusiasm: Talented youngsters who are upcoming artistes should be made aware of
the mythological origin of natya (research in theatre art).

Bharatakala, - as the name implies all types of Indian dances, desi or margi art forms
havetakenitsbirth from Bharatakal a. Dance al so has aesthetic, artistic, and moral norms
in them. Research can be done as practical aspects applied to gymnastics, figure skating
and swimming. Bringing an African dance, ballet, ballroom and tango dances which can
be thoroughly studied and researched to transform them into classical bharatanatya art
form. Stories from Hindu mythology and foreign mythology like Greek and Egyptian
mythol ogies should have comparative studies. Hence, the above art Bharatakala hastwo
aspects one is Shastra (in depth study of philosophy, logic and science in the field of
dance). Second is Charitra (History and biography of historians and writer pertaining to
their contributions made in fine arts). The objectives of righteousness, conduct, wealth,
love and salvation should be put into practice during research programs each having its
heightsreached at the end. Communication and sociability are very important component
and aspects of research.

Interviewer 6 : Shubhadha Prabhakar
G. Gurumurthy, Renowned Mridangist, Bengaluru.

1) Research isdefinitely necessary. Most of compositions based
on puranas and the concept of jeevatma & paramatma. So if we
need to depict any story there is a need to know it in detail. Au-
thenticity isimportant. Thisisthe way an artist can travel to per-
fection.

2) Earlier aVarnam used to be done for 45 min explicitly inter-
preting thelines of theitem. These daysthewhole performanceis
over in 45 min. Time constraint and patience in audience are the
reasons for it. But dedications in an artiste, the determination to
stay in competition by doing well, the geometrical structure arethe
good thingsin the present.

Changeistrend. Small changes are being madein compositions. If
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you take acomposition therendition of it variesfrom singer to singer. But it isadmitted to do so
if the basic structure of the composition is maintained. Also, acomposition is sometimes popu-
larized by a certain artist. For eg. The devotional songs sung by M.S.Subbalakshmi can’t be
matched by anyone else. The beauty isaready init. So it can be retained. So few things have
come down in the same way and will be passed on to future generations and afew other things
have been changed for the better.

Balasubramanyam Sharma, Renowned Vocalist, Bengaluru.

1) Yes, research is necessary for all performing arts. We have to find out all that has been left
out inthe past. But not possibleto perform everything earlier. For eg: Gramamoorchanasystem
was there. Now we cannot present everything though we have done research on it. Thereisa
possibility of assumption by the researchers also. But | don’t know in what angle the material
was written. All that is important to retain the sanctity of the art form. No matter what we
change in the present in reference to the research. We should make sure that we protect the
purity of the art form.

2) Earlier dance was open only to one class of people. Now itisfor larger spectators. Quality
of presentation has improved over the years. And every dancer specializes in more than one
form of classical dance. The artist has become very professional. Spectator expectations are
met seriously. They have becomevery efficient. But few of them area so mixing it in unhealthy
manner like Bharatanatyam and contemporary together.

Dr. Soundarya Srivatsa, Danseuse, Lecturer, Bengaluru

1) Research for aperforming artisnot mandatory for an
artist. It depends on the individual’s interest whether he
or shewantsto get into research. | got into research with
an interest to expose myself and to learn more. My re-
searchtopic being “Indian classical danceinthecinemas’.
| wanted to know the difference between the dance done
in the cinemas and on stage even though both are termed
as Bharatanatyam. Research will help you to increase
your knowledge theoreticaly. It is good when you can
imply the samein your practical presentation.

2) From what it was and what it is today- we can say that the art form has been revived and
reformed. It isimportant to retain what has been taught to u by your Guru; to keep histradition
alive. On the other hand, young dancers are very energetic and enthusiastic. The art form will
definitely beintherise.

B.Banumathi, Senior Bhar athanatyam Guru, Bengaluru

1) Earlier research was not in vogue. But now people find out so many things and giving the
new dimension. For e.g: What Dr. Padma Subrahmanyam has brought down to usis so beauti-
ful. We could have lost something so valuable to the dance field.
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If an artist can relocate and decode the manuscripts and bring
into action and execute it effectively it will be great. It is
important part of aperforming to throw light on new thingsand
different aspects asit is also ameans of communication.

But there are two kinds- like how every artist cannot be agood
performer; like that every dancer cannot be a researcher. It is
not everybody’s cup of tea. Unless the topic researched is use-
ful to present and future generationsit is of no use. It is useful
only when the words can be put into action since it is a
performing art!

2) There are good and bad things in the evolution of dance.
The bad things are - artists in the name of modernity are losing the purity of the art form. The
main purpose of the art form was to bring the spiritual entity of it, to give the spectators an
elevating experience. These days dancers are only concentrating on self-projection. It is all
about “1” these days. Many people don’t know what they are teaching and many don’t know
what they are learning !

But the good thing is that, with the help of technology dance has gone global. Awareness
has increased. The technique aspects like stage lighting have shown tremendous
improvement. Aharya also has seen a good change- for e.g: the dancers don't have to go
searching for fresh flowers before the programme. Everything is beautifully readymade to us
these days.

I nterviewer 7 : Deepak Kumar, Puttur

Dr.Chinnappa Gowda, Senior Resear cher, Professor,
MangaloreUniversity, Mangalore

1. Researchinany field isessential for the survival and growth of any
art form. For that matter - researcher of an art field- should know all
d paraphernalia of that art. For eg., if it is about dance; he should
make a thorough study of colours, sounds, parameters and so on.

2. When it comes to the point of Bharathanatyam usually artists will
think only of danceand related music. Thereisanecessity todoanin-
depth study regarding the usage of proper colours for the effective
portrayal of the Bhava of aparticular theme, usage of ornaments and
costumes etc. Also the modulation of voice and variation in the vol-
ume should be thoroughly studied. When there is anew experiment based on research work at
most care should be taken, so that the production should not cross the parameters of that par-
ticular art. In solo performing art formslike Bharatanatyam, there is aneed to make astudy on
the effective use of colours especially in costumes or lightings. Now adaysthereisincreasein
number of performers; whereas the real, dedicated personalities has not grown in satisfactory
number. Quality should be improved; which is possible when research in this field is made
meticulously and there is astrong link between the Shastra and Prayoga.
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Dr.PrabhakaraJoshi, Senior Yakshagana Scholar/Critic, Mangalore

1. Research should be oriented towards improvement, innovation,
applicability and expanding knowledge.

2. Ingtitutional system and the Gurukula system should be properly
combined and coordinated. Importance should also be given on the
need for correcting basic mistakeslikewrong pronunciation, incorrect
Padabhinaya etc.

i Dance culture in coastal Karnataka is vibrant with various levels of
F activities with different quality levels. Coastal Karnataka has given

great dance gurus like—Dr Karanth, Krishna Rao, Rajan Ayyar,and
experimentalists like Udyavara Madhavacharya. Present teachers should attempt something
likethese gurus.

Dr. Tulas Ramachandra, Senior Dance Gur u/Resear cher, Mysore.

1. Research work helps to trace the foot steps that have been taken in the field of dance.and
helpsin guiding the future scholars. Research gives authenticity and self confidence inthefield.
It opens up new avenuesin thefield of dance. Many contemporary dance styles
which the later textual sources describes can be studied and reconstructed. By
carrying theresearch work the questionslike’ why?” ,how? ‘when’ ?and ‘what’

will help to grow more and morein thefield .

comparative and analytical study itself becomesahuge
areaof research. Itisvery encouraging that many students
are taking up research on various subjects pertaining to dance.

sincere,trueand researchin depthin thefield of danceisreally needed.

2. The dance of yeaster years were very much conventional,
and traditional oriented. There was no question of compromise
regarding the quality, language, repertoire. Hard work, dedication, ;
respect for Guru and art werethe salient featuresin aperformance. Not many were performers
nor there were many opportunities to present a dance programs. It was considered to be the art
of rich people.

Dance scenetoday has changed alot. Many people arein to thisfield. Indian classical dances
have gained much value globally. Soit hasbecomean ‘ order of day tolearnin Indiaand take up
it as profession in Abroad. Dance of today has become wide. it can adopt many Desi styles
languages and also blending of other styles of dance. Dance -Dramas ,group presentations
have become more popular & attractive. The three hour presentetion of yeaster years has shortened to
one half hours program. There is lot of change in total choreography. Many young men and
women have become gurus and havetheir own ingtitutions, wherein they carry many successful
inventions. Dance of tomorrow will be moreliberal, projecting on symbolism, fusion oriented. It
isof little worry that, the future classical dance may lose its purity and grandeur. D¢
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PROGRAMMES & SCHEMES OF
NOOPURA BHRAMARI FOUNDATION

Dance Researchers Forum : Itisaforum exclusively meant for creating opportunities
for objective studies and systematic research in dance culture. This forum is formally
inaugurated on February 20, 2012 (the Mahashivarathri day), at Nayana auditorium at
Bangalore. Dance Researchers Forum successfully conducted the National Level An-
nual Conference, the first of its kind in Karnataka, on 20th of February 2012 at the
Nayana Auditorium, Bangalore. The National Level Dance Research Conference for
2013 conducted on 15th February at Bharatiya Vidya Bhavan, Bangalore. Organizing
such research conference annually in order to provide a platform for the art-related
researchers by fulfilling their educational/cultural requirements has been our
commitment.

Publication of books on Dance Resear ch: Under this, we would like to publish and
provide books on dance-related researches and old treatises to the dance students,
researchers and al so to the Sahridayas. A book titled “Nritya Marga Mukura”, authored
by Manorama. B.N, which gives an analytical approach to the way of dance, has already
been published in the year 2010 and appreciated by the scholars.

Art Research Journal-Noopuraagama: In the present scenario of art research field,
bringing out a Research journal is understood to be absolute necessity. In this regard,
thereis neither any documentation nor internationally registered magazines with media
and academic background, to publish the opinions of researchers, or publish their
writings. Research papers presented in Conference, if not published in ajournal, will not
be of any value. Hence, the Dance Researchers' Forum, comprising of resource persons
expertsin the field of education and media has brought a Registered Journal with ISSN
No. exclusively for researches- 'Noopuraagama .

Special Library on Art Research: We are interested in having an exclusive library for
Art Research which will befirst of itskind in Karnataka. Books are al so the biggest asset
of library. With reference to this, we have started collecting books related to the field of
art, such asHistory, Literature, Music, Dance, Sculpture, Drawing, Painting, etc. For this
effort of ours, we are in search of space and staff for library. Also, the essentials like
computers, shelves, racks, benches, tables etc are our requirements. Donationsin cash or
kind are most welcome.

Vikasana Goshti, Orientation courses and Study oriented programs and
workshops: The forum has formulated policies towards unidentified tasks that would
contribute and facilitate holistic research. Expert sessions will aso be included and
everything and anything for inspiring quality research work amongst researchers would
be taken up. Any person can sponsor special lectures, commemoration lectures; but that
does not entitle him to exhibit power of any sort. In case any outstation activities such as
lecture/ seminar are requested, the interested person of that place has to take care of all
the arrangements. Only the academic session will be concentrate by the forum.
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Programmes / competitions for youngsters: The youngsters being the torch bearers
of our culture need to understand the field thoroughly. Hence such programs will be
organized in future to introduce different aspects of Dance and provoke their thoughts.
An academicinsight is given at such sessions. Already the forum has brought out State
level quiz programs and elocution contests for the students of Forum members; on the
occasion of National level Dance research conference -2013. The motto behind is to
promote a theoretical approach that would inspire and evolve their performing faculties
which is again a research orientation to students. We expect your kind co-operation by
way of invitation to institutionsto conduct such activities.

Bi-monthly Noopura Bhramari Journal : Noopura Bhramari, a bi-monthly magazine
has been one of theimportant achievements. Since past six years, different aspectsin the
field of art has been specially located and published. The works which have not been
touched upon by any other magazine has been taken up. It has brought out adirectory on
research work donetill now inthefield by variousresearchers of the various universities
in and around Karnataka. This work would help not only on availing references for re-
search, but also eliminate the possibilities of duplication in the research topics.

The other initiatives are documenting the 100 years of development in Dance styles,
group interview of artistes portraying Yakshaganafemal e characters and documenting its
different aspects; publishing write-ups, articles,and research based papers that express
contemporary thoughts and show different dimensions. This has been a non-profitable
magazine run by theinterest got by the fixed deposits, kept asaninitial saving amount by
the Editor and the readers of the same. Central Institute Indian language,Mysore has
been awarded with the Grant by observing the service and effort of Magazine.

Annual CriticAward & Life-timeAchievement Award : Initiated two years ago, for
thefirst timein Karnataka, thisventure has been taken up to provide arespectable award
inthefield of critical analysis. A Critic Award is conferred to a person in recognition of
the contribution to thisfield. Shatavadhani Dr. R. Ganeshisthe President of thiscommit-
tee and is assisted by other scholars. This step of oursfocusing at strengthening the field
of analysis, has been recognized as agood progress. In the last two years, thisaward has
been conferred to the Priya Raman, Hyderabad (2010) and the Smt. Pratibha Samaga,
Udupi(2011). Award for 2012 has conferred to Korgi Shankaranaryana Upadhyaya,
Bengaluru. The award consists of cash, memento, fruits and the award certificate with
the title ‘ Vimarsha Vangmayi’. Life-time ahievement award is bestowed with the title
“NoopuraKaaKalhamsa' to those personalitieswho has given significant contribution to
thefield of art and research. Smt. LeelaRamanathan, Senior Dance Guru from Bengaluru
received 2013 award.

It is heartening to find the unfathomed distance walked by the forum in such short span.
This has been possible by the growing strength of members, their support and involvement
which again is only expanding the horizons of vision, morale as well as the responsibility of

the forum.
Hencetheforum being just aninfant yet, earnestly looksforward for patronage, encouragement
and manpower to be able to successfully achieve its goals. D¢
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